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Complete Text for Mix Tapes

Whisper
Poem I

It means nothing to me sitting here
in my room thinking everything
Because the song playing is just
a jumbled mess of feeling

I’ll move on darling and don’t you
think I won’t

Dial six of the seven digits of a
phone number I just got

And finally have the courage to
fall in love again and not

Whisper your name when
I’m making love to her

Why is the side of your face
prettier than the front

It’s just that it’s all I ever
saw when I tried to kiss you

Of course your back is my
favorite part of you

That beautiful way you
you walked out of my life

Poem 1/Poem 2

Poem II

What does it all mean when I’'m sitting

in my room thinking everything

And the song playing reminds me
of better days and nicer weather

If you hadn’t left so soon you know I
would’ve gotten bored

But you never gave me a chance to
disappoint you more

I’ll move on darling and don’t you
think I won’t

Dial six of the seven digits of a
phone number I just got

And finally have the courage to
fall in love again

And whisper your name when
I’m making love to her

The side of your face was so
beautiful to me

But whenever I tried to kiss
you I couldn’t make you see



Grand Rapids Sutra

Imagine this by chance encounter of great lies mistook for ideas and false
prophecies claiming to be revolutions,

This eerie condescendence upon the broken floorboards naked in time with ears
up against them listening,

Where the yells of the damned are right below us, it seems, as we sit in
chairs and tap our feet to jazz-

Holed up in our worlds of confusion perception and masturbation, with our
lovers who really don't love us at all,

Spitting such mad oral shit and poetry that comprehension is out of the
question but great realizations are not,

While we sit at our desks with our pens writing our poetry sending our hearts
up as they look on, unknowingly.

We know something everyone else doesn't while walking the dark sidewalks
avoiding streetlights dragging our feet,

Drinking wine and eating out obscure body parts while we scream in orgasm the
names of our favorite poets to the ears of others, and

Speaking in tongues as if possessed by the Great Eternal Invisible, who we
know digs us more than they-Look around!

A giant smokestack making the clouds that cover our faces in the most
intimate and vulnerable of times and

Great poster-children hours away with watches reading ten thirty four as
angry businessmen pass uncaringly by prompt

Our Salvation Army raids upon the wardrobes of unsuspecting zealots
concerning themselves with the pop, pop, popular manifestos at hand-and
Great nerves being severed by intolerance, which steps on toes of those who
count the stars at night,

Like us-who say goodbye to the staircase the last time down and count the
windows that we all looked out of, our

Books wide open in empty studies as we roam our minds pretending that nature
is our codeine and Vicodin,

Waking up with huge smiles of understanding through ever-long fields,



separated by back roads, which avoid the freeways to factories, and
Wondering about the great black void, filled up with enough seed and poetry
to plant with and inspire a million generations of minds. We're

Growing younger and wiser until our heads explode and rain down a million
firecrackers in the night, with

Tantric methods of imagination and platonic orgies, which keep the pages of
textbooks and lies from turning, and our tongues are

Burning hotter while the rains of conformity try unsuccessfully to quench our
thirst for knowledge. We're

Losing our clothes under trees in parks and running into lakes screaming to
swim with the seaweed,

Commanding wired childlike emotions in old age, waiting up all night pacing
back and forth, and

Writing endlessly until we pass out in chairs next to our beds, crawling in
and forgetting to pull the covers up.

Unarguable truth that we are conscious more than others is realized through
mindset and a look in the eye.

Mish mash and caged animal instincts and inhibitions relieve our outputs of
alcoholic rages, remembering that

The night only ends with a sunlit explosion similar to the pathways to our
lovers' hearts.
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and whis - per your name when I'm
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fi - nally have the cour - age to fall in love a-gain and not whis - per your name when I'm
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that it'd be like this Like sit - ting on a porch
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— ing thu - der storms that would nev-er end or sit-ting on a porch watch - ing
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it's all up to me When end - less
All  grow two in me.
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56

Ty 1 . N [T Flis g .. N I 1 1 3
bar trips be - come prop - a - gan - da I found I lost my way, my
2 4
i % 4
L ﬁ | - 2 4 2 o |_|
4 4 ¢ i — — -
— the dark Lore has it that it took
59
—
W T, 1, M FT1 \
keys, and a.. Hand - le on what I  knew was dear to me

PR i R s O s B
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of a to end wake
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— tempt to make a - mends In the end we al-ways wake
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two eyes I un - der - stand they're on - ly clouds pass - ing by
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[II. Grand Rapids Sutra
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while we scream in or-gas-m the names of our fav - orite po - ets.
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S mf
3
(long)
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Slightly Slower
113
PO s s O s B \ =
< <

count the stars at  night, like us bye to the stair - case
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like us bye the last time
115
- R B
the win - dows
1, _ [ —— \
< <
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end - less-ly un-til we pass out in chairs next to our beds and craw - ling in and for - get - ting to pull the
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" P ] | THE NIGHT ONLY ENOS WITH A SUNLIT EXPLOSION SIMILAR 70 THE PATHIOAYS T0 002 LOVERS' HEARTS.

(whisper)

mem - ber-ing that :

(shouting) 3

, T

(shouting) 5

I

I

I

I

1

. I
mem - ber-ing that
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